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is brought in r eJ.ief with strokes of color. Especially good is a represent ation 
of a human body in the 'red room' of the west tower, in which the figure is painted 
with light green touches on a yellowish surface. Also well r endered is a r epr e­
sentation of a woman, wher e the artist conveys the r elief of her prominent -chin by 
means of suro strokes of r ed on a pink ground. 11 The date of these paintings was 
lo.tc third and early fourth century A.D. 

Here alno was di scovered a new type of art in monumental sculptures in unfired clcy. 
Lifo-size r ealistic statues sti ll bor e traces of paint, the f aces flesh-color and 
the clothes 11 various shades of green, rose, azure, r ed or black. 11 In another ar ea, 
the same excuvator found the oldest known wall painting of Central Asia (2nd-3rd 
cEJntury) . It was a crude painting of circles and garlands in red on a Hhite back­
ground framing a r olt/ of vaulted niches. 

A striking motif common to both the Scythe-Siberian art and art 
(of 1600 - 1000 B.C. ) is the so-called "flying gallop, 11 animals portrayed in r apid 
motion with their front l egs str etched out forward together and thei r hind l egs 
stretched almost in a straight line with the body. This is not true to nature , as 
shown by high-speed photography, for this is not a position actually taken by the 
galloping animal. But it is a very effective way to suggest swift motion. If a 
hor se somehow got into the flying gallop, he would have a bad spill. The position 
is therefore a wholly conventional one; its obj ective f alsity has not barred its 
use by artists, The only position of the running horse r eveal ed by the camer a 
which art uses is t hat of t he of the horse on its hind l egs aft er its -f inal 
push into the air with its f ore-feet (the r everse of the commonly pictured 
11prance 11 L Greek coins first portrayed this positi on; it was used on a Par thenon 
frieze , and Phidias popularized it. After about 200 A.D. i t disappeared from Greek, 
Roman and Western art, while the prance , an unreal invention, was employed by 
ancient Mesopotamia , Egypt, Assyria, t he Classical art ists, Byzantines, Medieval 
France , Giotto and Raphael i n Ital y , and Vernet i n early France . 
Gr eat artists like Raphael , Leonardo, Rubens and Vel asquez, minimi zed t he monotony 
of t he prance by using foreshortened vie,.,.s of t he ani mal s . 

The flying gallop of l'ilinoan-Mycenaean ar t was not taken up much by Greek ar t . It 
appear ed next in Scythian and Siberian art, possi bl y t r ansmit t ed from Gr eek 
col oni es on the north of t he Bl ack Sea; for it appeared on Greek luxury items, and 
t he Scythian chi eftains 1 burials wer e notable for their gr eat wealth in gold 
capable of purchasing these . From the Ukraine , the Scythian style spread t o 
1-hmgar y, to the Goths r anging from the Baltic to t he Srimea, t o the Caucasus and 
t he Caspi an Sea, and t o southwestern Siberia, wher e i t per si sted till 500 A.D. 
I t spr ead also t o Sassani an Per si a , to Han and to T' ang China , and to Japan. It 
appear ed first in Europe i n Engl and in 1794. The English wer e devotees of hor se­
r acing , while the Scyths bred , rode and milked them. The styl e was used by 
Gericaul t in 1821 in his pict ure of the Epsom Derby. In 1886, anot her Frenchman, 
Morot, in a bat t l e scene f irst copied portrayal of a hor se as caught by the camer a 
- with his f our legs gather ed under him. The under sized but arti st ic Bushmen of 
South Africa wer e t he fir st t o paint animals (in their case cattle ) from t heir own 
observat i on, as t he camer a catches them, in t his case with one forel eg pointing 
out f orward and most of the weight of the body on t he ot her. 

Finally , si nce we have gone from col or to art influences broadly, it shoul d be 
not ed t hat Loehr is not alone in derjving early Chinese met allurgy and art el ement s 
from Si beria. Ther e is some evidence that t he ver y common conventionalized lion 's 
mask (the Tao-tieh or symbol of t he Storm God) and the Chinese art-type of t he 
dragon are al so derived f r om Siberia . I. H. G. 
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